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Monday, October 30, 2000 at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston, Massachusetts 
THE MUIR STRING QUARTET 
PETER ZAZOFSKY, violin 
LUCIA LIN, violin 
STEVEN ANSELL, viola 
MICHAEL REYNOLDS, cello 
with 
MICHELE LEVIN, piano 
Monday, October 30, 2000 
8:00 p .m . 
PROGRAM 
Quartet in B-flat, Op. 50 No. 1 
Allegro 
Adagio non lento 
Menuetto: Poco allegretto 
Finale: Vivace 
Quartet No. 1, "Kreutzer Sonata" (1923) 
Adagio 
Conmoto 
Conmoto 
Adagio-Con moto 
-intermission-
Piano Quintet in E-flat, Op. 44 
Allegro brillante 
In modo d'una Marcia: Un poco largamente 
Scherzo: Molto vivace 
Allegro, ma non troppo 
Joseph ... J ydn 
(1732-1809) 
Leos Janacek 
(1854-1928) 
Robert Schumann 
(1810-1856) 
PROGRAM NOTES 
Franz Joseph Haydn (1732-1809) 
String Quartet in B-flat maj or, Op. 50 No. 1 
Known as the father of the string quartet, Haydn can be considered the 
most astonishing genius to have worked in this medium. Some 83 works are 
attributed to him, and the intricacies of quartet writing fascinated him for 40 
years. Haydn's brilliance and ingenuity inspired Mozart to crea te 6 quartets 
dedicated to Haydn in 1785, and the "conversa tion" of the two giants 
continued, with Haydn writing tonight's quartet two years later. This work, 
sometimes overlooked, is notable for its deceptive simplicity: it begins with 
repeated B-flats for the cello and a dominant-tonic cadence that is featured 
throughout the first movement. There is no proper melody, just triplet 
passages, the aforementioned cadence and excursions to remote keys in the 
development. The slow movement is a theme with variations in E-flat, and it 
cont:;.'-.~ a remarkable turn to E-flat minor as well as solos for the second violin 
and p. (The six Op. 50 quartets were dedicated to King Frederic of Prussia, 
an amateur cellist who was similarly honored by Mozar t with three quartets 
in 1789.) Following an extended coda, the slow movement yields to a civilized 
Menuetto that becomes slightly pompous with its clever counterpoint. The air 
is cleared by a jocular trio that pokes fun at the preceding solemnity, and all 
pretence is brushed away by the joyous finale, a sprightly dance that features 
several of Haydn's trademark surprises. 
Leos Janacek (1854-1928) 
String Quartet No. 1 "Kreutzer Sonata" 
The intense drama of Leos Janacek's music has, in recent years, won 
renown in world opera houses but his unique idiom is also well suited to the 
intimacy of the string quartet. The "Kreutzer Sonata" is a musical depic tion of 
a novelette by Leo Tolstoy, in which a man murders his wife in a fit of jealous 
rage after suspecting her of infidelity. Her supposed lover is the violinist 
with whom she had played the Beethoven "Kreutzer Sonata." The quartet is 
compact, terse and emotional, but its structure and recurring motif create a 
unified work that unfolds with curious logic. From the first notes, we hear 
hints of the coming tragedy, as well as a rather sardonic Czech polka, the 
anguished musings of the jealous husband and the fierce gallop of his horse as 
he rushes toward the catastrophe. Czech musicologist Jaroslav Vogel describes 
the final climax, " ... a shattering warning and an intoxicatingly alluring 
reminiscence." For Tolstoy the writer, music caused "immortal effects." For 
Janacek the composer, it was a call "to the conscience of humanity." His 
friend, composer Josef Suk, claimed that with this quartet Janacek wanted to 
makr" moral protest against man's despotic attitude toward women." 
Program notes by Peter Zazofsky. 
MEET THE ARTISTS 
Now in its 21st season, the Muir String Quartet is internationally 
renowned as one of the most powerful and insightful American ensembles 
performing today. The Muir Quartet appears annually on major chamber music 
series throughout North America and Europe. In keeping with the Quartet's 
namesake, the great naturalist, explorer and Sierra Club founder John Muir, 
the group donates proceeds from its EcoClassics CDs to a variety of 
environmental and conservation organizations. Its recording of Beethoven 
quartets on this label received a 1995 Grammy nomination. The Muir String 
Quartet also can be heard on recordings for ADDA/Qualiton and EMI, for 
which it was awarded two Grand Prix du Disque. Through its numerous 
commissions, the ensemble is known for its commitment to advancing 
contemporary American music. The Muir Quartet won the Naumberg Chamber 
Music Award in 1981 and the Evian International String Quartet Competition, 
in 1980. It has been featured on PBS and in The New Yorker. The Muir String · 
Quartet is in residence at the Boston University School for the Arts and gives 
summer workshops at Tanglewood. Since 1983, the Quartet has been an 
integral part of the string faculty, mentoring students in chamber music cl 
and individual lessons, while touring world music centers. 
Peter Zazofsky, violinist, has won widespread recognition as a 
prolific soloist and chamber musician, appearing as first violinist in the Muir 
Quartet and as soloist with many of the grea t orchestras in North America, 
Asia and Europe, including the Boston Symphony, Berlin Philharmonic, and 
Philadelphia Orchestra. Mr. Zazofsky was raised in Boston where he began 
studying the violin with Joseph Silverstein. Following studies at the Curtis 
Institute with Ivan Galamian, Mr. Zazofsky in 1979 became the first and only 
American to win the Montreal International Violin Competition. That victory 
was followed by a gold medal at the 1980 Queen Elizabeth Competition in 
Brussels and the 1985 Avery Fisher Career Grant. Most recently, Mr. Zazofsky 
has premiered chamber works by Charles Fussell and Richard Danielpour, as 
well as the new violin concerto by Frederic Van Rossum, released on Cypress 
CD label. He also gave the Boston debut of Lukas Foss' Three American 
Pieces, in their orchestral version, with the composer conducting the Boston 
University Symphony Orchestra. Mr. Zazofsky is .currently a member of the 
faculty at the Boston University School for the Arts. 
. Lucia Lin, violinist, made her debut playing the Mendelssohn 
Concerto with the Chicago Symphony Orchestra at age eleven. A native of 
Champaign, Illinois, Ms. Lin received her bachelor's degree from the 
University of Illinois and her master's degree from Rice University. A 
Prizewinner in the 1990 International Tchaikovsky Competition in Moscow, 
Ms. Lin has also appeared as a soloist with the Boston Pops Orchestra, the St. 
Louis Symphony, the Oklahoma Symphony, and the Festivalorchester in 
Graz, Austria. Ms. Lin has frequent ly performed in solo recitals throughout 
the United States, making her New York debut at Weill Recital Hall in 
March 1991. A frequent collaborator in chamber music concerts and music 
festivals, Ms. Lin has appeared at the Sapporo Music Festival, the Taos 
Chamber Music Festival, the Da Camera Society in Houston, the St. Bar 111111 
Music Festival, and the Barbican Hall Chamber Series in London. She is !fa 
a member of the acclaimed piano trio, The Boston Trio, and a founding member 
of the newly-formed chamber music group, Irurnendo. Ms. Lin has recorded for 
Nonesuch Records as a guest of the Boston Symphony Chamber Players and for 
New World Records on a disc featuring the works of Bright Sheng. Ms. Lin has 
previously served as Concertmaster of the Milwaukee Symphony Orchestra 
and the London Symphony Orchestra. She is currently a member of the Boston 
Symphony Orchestra, having served as Assistant Concertmaster from 1988 to 
1991 and 1996 to 1998, and is a member of the faculty at the Boston University 
School for the Arts. Schedules permitting, she also enjoys occasional musical 
collaborations with her husband, Boston Pops Conductor, Keith Lockhart. 
Steven Ansell, violist, began his musical training at age ten in Seattle, 
where he studied with Vilem Sokol and Veda Reynolds. As a student at the 
Curtis Institute, he studied with Michael Tree and Karen Tuttle. Upon 
graduation from Curtis, Mr. Ansell was appointed Assistant Professor of Music 
at the University of Houston. From 1977 to 1979, he served as Assistant 
Principal Violist of the Pittsburgh Symphony under Andre Previn, after 
which he became one of the founding members of the Muir Quartet and a 
teacher at Yale University. In 1996, Mr. Ansell was appointed Principal 
Viol;;i 0f the Boston Symphony Orchestra. Professor Ansell and his collegues of 
the \ Quartet have been in residence at Boston University School for the 
Arts -_Jee 1983. He has performed at many summer festivals including those 
at Marlboro, Newport, Rutgers and Tanglewood, and is a frequent guest artist 
of the Boston Chamber Music Society. 
Michael Reynolds, cellist, is a native of Bozeman, Montana, where he 
began his musical studies. He attended the Curtis Institute as a student of 
David Soyer and Martita Casals and, after graduating in 1977, continued his 
studies with Karen Tuttle and George Neikrug. As a member of the Muir 
Quartet, Mr. Reynolds has participated in the Marlboro, Spoleto, Newport, 
Blossom, Tanglewood, and Snowbird Festivals. In addition, Mr. Reynolds is 
the Director of the Montana Chamber Music Festival. He performs throughout 
America as a soloist to benefit the Nature Conservancy, and has created a new 
recording label, Eco Classics, to record classical literature for the benefit of the 
environment. Mr. Reynolds is currently a member of the faculty at the Boston 
University School for the Arts . In his spare time, he is an avid outdoorsman 
and fly fisherman. 
Michele Levin is a graduate of the Curtis Institute of Music as a double 
major in piano and composition. She began her studies there at age eleven and 
is the only woman ever to receive. a Master of Music degree in Composition. In 
the Johann Sebastian Bach International Piano Competition, Ms. Levin was 
awarded first prize. Ms. Levin has performed as soloist with the 
Philadelphia Orchestra, the Boston Pops, the Florida Philharmonic, the 
Miami Chamber Society, the Sinfonia Virtuosi, and the New World 
Symphony. She has also given recitals throughout the US, Europe, 
Central and South America and Canada. She collaborates regufarly with 
Peter Zazofsky, Joseph Silverstein, Ruggiero Ricci, Donald Weilerstein, 
Yehudi Hanani, and the Muir String Quartet. Her repertoire also includes the 
vocal literature, having given recitals with Metropolitan Opera sopranos 
GweT"ilyn Bradley, Marvis Martin, Martina Arroyo, and D'Anna Fortunato. 
Mia hamber Society, the Sinfonia Virtuosi, and the New World 
Syml-'• ny . 
November 3-5 
6:30 p.m. 
Novembers 
3:00 p .m. 
November6 
8:00 p .m. 
November9 
8:00 p .m. 
UPCOMING EVENTS 
Opera Institute Fringe Festival 
Tobei-mory by Jorge Martin 
Sharon Daniels, director of opera programs 
Allison Voth, musical director 
Bill Farbis, guest stage director 
Admission: $5; students free of charge 
Boston University Studio Theatre 210 
264 Huntington Avenue 
Faculty Recital 
Sarah Arneson, soprano 
George Kern, piano (guest artist) 
Ethan Sloane, clarinet 
The Tsai Performance Center 
685 Commonwealth A venue 
Faculty Recital 
Terry Everson, trumpet 
Shiela Kibbe, piano 
Lori Everson, guest artist, violin 
The Tsai Performance Center 
685 Commonwealth A venue 
.,:. · ¥oru;lay, November .20, 8:0p p:m . . ' 
>ff... • ' . H ~oston Univt;rsity $ympl).o:p.y Orchestra and the Men .of :,Symph~mkCho~s ·~ 
. ,, .. ;:/~ · · David Hoose~ coriductdr · ·. ·· , ' · ·· ·.·. · 
";j:. . Ar{thony di B;rrnventur~{ 'fiario .·· . '. · . 
;\ Sanford $yJvan, baritorze '· . 
, )';. 
~· Yevgeny Yevtushenko; A,Ibei:t TQ.~d, l~cqtrers . ' . 
. BeefuovJi: -~oncerto N8'. 3 in Fminorfor ii¥~ and O;rch~stra; bp.:37 ... '· 
.Shostaj<ovich.: Symphony·No. 13; Op. ~131 Babi -rar · · · 
· .; · . Pre:-concert led:µre at 7:0Q _p.m. . < . 
}· Syi;npho~y Hall .. · ". 
301 Massa<::l\U$etts.,Avenue '· ·. · 
Contributors to the School for the Arts Music Programs 
Con1ribu1ors Io Ihe Music Programs belong 10 a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
200,000 + 
Surdna Foundation, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
G. C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
10,000 + 
Mr. r 'fd Avedisian 
Dr. 1 rs. Robert E. Dressler 
Fide1 •. , .nvestments 
Esther B. Kahn Charitable Income Trust 
Marjorie McDonald, 'M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Foundation 
Mr. Mark Kroll 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
'WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
High Meadow Foundation 
Phyllis Elhady Hoffman 
Edwin C. Laird 
The Marvin & Eleanor Goodman Foundation 
Montgomery Symphony Association 
1,000 +continued 
Albert Spalding Historical Society 
State Street Research 
Helen J. Steineker 
Carl H. Stiehl 
Phoenix Symphony Guild 
TJX Foundation 
Bob and Anne Woolf Charitable Foundation 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Phyllis Curtin 
Susan Grausman 
FTP Travel Management Group 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Bank Boston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Ms. Anne Germanacos 
Nomi P. Ghez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Church 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
Jan1es P. Galas, PhD 
Nancy Marsh Hartman 
Mr. J. L. Horner 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Charles Stakely Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis J oaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Phyllis Hoffman, Director, Music Division 
Eve Muson, Assistant Director, Theatre Arts Division 
Roger Meeker, Associate Director for Design and 
Technical Production, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Judith Sandler, Director of Public Relations 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
( 617) 353-3350 
(617) 353-3345 
( 617) 353-3345 
( 617) 353-3345 
(617) 353-3349 
* * * * * * * * * * * * * * * * * 
You can help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For information, please 
contact Jennifer Shepard, Director of Development, Boston University 
School for the Arts, 855 Commonwealth Avenue, Boston, MA 02215 or 
call 6171353-7293. 
